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Private Wurm, Kunst der Gegenwart — Essl Museum, Vienna, Austria

Selbstportrait als Essiggurkerl, Museum der Moderne Salzburg, Austria

Elogiate i ceti inferiori soprattutto per rimanere inferiori, BASE, Progetti per L’Arte, Firenze,
Italy



a museum of refused and
unrealised art projects

[
Gulp, Lehmann Maupin Gallery, New York, USA
Project — Selfportrait as Pickles, Jack Hanley Gallery, New York, USA

2009

Stadtische Galerie im Lenbachhaus und Kunstbau, Munich, Germany
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Austria

Yes Biological, Wall House #2, Groningen, Netherlands

2008
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Am | a House?, Galerie Krinzinger, Vienna, Austria

2004
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Erwin Wurm videos, RISD - Rhode Island School of Design, Providence, Rhode Island,
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One Minute Sculptures, FRAC Provence-Alpes-Cote d’Azur, Marseille, France
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2002
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Finland

Galerie Art: Concept, Paris, France

Jack Hanley Gallery, San Francisco, USA

Sylvie Fleury and Erwin Wurm, Galerie Krinzinger, Vienna, Austria
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Performance Drawings, Drawing Center, New York, USA

Sleeping for two months, Centre pour I'lmage Contemporaine, Geneva, Switzerland
Videos 1991-2001, Fundaci6é Joan Mird, Barcelona, Spain
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Disaster — from Andy Warhol to Banks Violette, Galerie Thaddaeus Ropac, Paris Pantin,
France

2012

Pink Caviar — New Acquisitions 2009-2011, Louisiana — Museum of Modern Art,
Humlebaek, Denmark> Art and press, Martin Gropius Bau, Berlin, Germany

Parallelwelt Zirkus / The Circus as a parallel Universe, Kunsthalle Wien, Vienna, Austria
Atelier + Kliche = Labore der Sinne, MARTa Herford, Herford, Germany

Reflecting Fashion — Kunst und Mode seit der Moderne, Mumok, Vienna, Austria
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The Original Copy — Photography of Sculpture 1839 to Today, Kunsthaus Zurich, Zurich,
Switzerland

Car Culture — Medien der Mobilitét, ZKM, Zentrum far Kunst und Medientechnologie,
Karlsruhe, Germany

Wunder — Kunst, Wissenschaft und Religion vom 4. Jahrhundert bis zur Gegenwatrt,
Deichtorhallen Internationale Kunst und Fotografie Hamburg, Germany

The fashion world of Jean Paul Gaultier — From the sidewalk to the catwalk, Montreal
Museum of Fine Arts, Montreal, Quebec, Canada

Temporary Structures — Performing Architecture in Contemporary Art, deCordova —
Sculpture Park and Museum, Lincoln, Massachusetts, USA

Anti/Form — Sculptures from the MUMOK Collection, Kunsthaus Graz, Austria
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The Original Copy: Photography of Sculpture, 1839 to Today, MoMA, Museum of Modern
Art, New York, USA

Atopia, CCCB, Centre de Cultura Contemporania de Barcelona, Spain> Towada Art
Center, Towada, Japan

2009

3rd Moscow Biennial, Moscow, Russia (curator: Jean-Hubert Martin)

Too Much of Me: 7 Paths through the absurd (with detour), MUMA, Monash University
Museum of Art, Melbourne, Australia (curator: Geraldine Barlow)

2008

Art of Participation: 1950 to Now, San Francisco Museum of Modern Art, San Francisco,
USA

First Person Video, The Box, Wexner Center for the Arts, Columbus, Ohio, USA

2007

All about laughter: role of humors in contemporary art, Mori Art Museum, Tokyo, Japan
Affinities - Deutsche Guggenheim, 1997-2007, Berlin, Germany

Timer 01 Intimacy — Triennale Bovisa, Triennale Museum in Milan, Milan, Italy
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Le mouvement des images, Centre Pompidou, Musée National d’Art Moderne, Paris,
France
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Biennale d’Art Contemporain de Lyon, Lyon, France (curators: Jérome Sans, Nicolas
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Das lebendige Museum, Museum Moderner Kunst, Frankfurt am Main, Germany
Performance y casi Performance, Museo Nacional Centro de Arte Reina Sofia, Madrid,
Spain
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Tempo, MoMA, Museum of Modern Art, New York, USA
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Azerty: Un abécédaire aléatoire autour des collections du FRAC Limousin, Centre
Pompidou, Musée National d’Art Moderne, Paris, France
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Biennale d’Art Contemporain de Lyon, Lyon, France> The Sky is the Limit, Biennale Taipei,
Taiwan (curator: Jérébme Sans, Manray Hsu)
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Transformation, Scuola di San Pasquale — San Francesco della Vigne, XLVIII Biennale di
Venezia, Venice, Italy
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Titolo:
Big Suit Departing

Anno:
2010

Descrizione del progetto:

Big Suit Departing € il progetto dell’artista per I'aeroporto Schdnefeld di Berlino e consiste
nella realizzazione di una figura di dimensioni colossali - 10 m di altezza e 3,5 m in
larghezza - che in posizione inclinata del 50% pende nel vuoto in mezzo alla hall
dell’aeroporto tedesco.

Il “manichino” non ha né testa né arti, & completamente cavo e consente ai passeggeri di
vedere attraverso ad esso, la realizzazione € particolarmente realistica e i dettagli come
bottoni, asole e tessuto sono resi nei minimi particolari.

Questo lavoro e caratteristico per tutto I'operato di Erwin Wurm (Bruck ad der Mur, 1954)
che con i suoi lavori distorce in parte la realta che ci circonda.

Questa sorta di “monumento”, &€ una celebrazione non certo delluomo comune, ma come
in tutte le opere di Wurm quello che si cerca di glorificare & un’esorcizzazione del
quotidiano, un elogio ad un’altra realta, ad una visionarieta e a delle percezioni distorte e
ribaltate.

I lavori di Erwin Wurm vengono spesso classificati come “ironici”, “
riguardo dichiara “Per me la natura del gioco &, sempre, anche sovversiva — come l'arte.
Con il termine sovversivo Wurm non intende certo l'incitamento al colpo di stato, ma
piuttosto la prova visibile dell’esistenza di un mondo spirituale indipendente, al di la di
quello concreto” 2.

Quindi un mondo parallelo vero e proprio, che in un certo senso si prende “gioco” di quello
Cupo e inquadrato in cui viviamo.

Anche questo progetto riflette sul concetto di tempo, concetto chiaro soprattutto nella serie
dei suoi celebri lavori One Minute Sculptures, opere realizzate, come dice il titolo stesso,
nell’arco temporale di un minuto. In Big Suit Departing il concetto di tempo e pero
diametralmente opposto a quello delle One Minute Sculptures: se nella serie di azioni -
fermate poi dal medium fotografico - viene scandito il tempo decretandone un inizio ed una
fine, nel lavoro all’aeroporto il tempo pare completamente bloccato. Questa sorta di
congelamento crea nei lavori di Wurm un’altra lettura della societa, uno sguardo altro non
certo privo di quell’acume critico e a volte malinconico.

giocosi” ma lartista al
”1

Descrizione della documentazione del progetto:

1_100628_3 kleinhans.pdf (84,1 x 118,88 cm, 300dpi)
tavola di progetto

Erwin Wurm in MACRO/Hall. Erwin Wurm, a cura di Danilo Eccher, Electa, Milano, 2006. p. 7
2 .
Ibid.
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2_270754.mov
filmato del rendering del progetto in formato .mov

3_Berlin Brandenburg Airport.jpg: immagini del rendering del progetto
4_002.psd (158,75 x 93,13 cm, 72dpi)

5_003.psd (158,75 x 93,13 cm, 72dpi)

6_005.psd (158,75 x 93,13 cm, 72dpi)

7_006.psd (158,75 x 93,13 cm, 72dpi)

8_007.psd (158,75 x 93,13 cm, 72dpi)

9 _008.psd (158,75 x 93,13 cm, 72dpi)

10_009.psd (158,75 x 93,13 cm, 72dpi)

11_011.psd (158,75 x 93,13 cm, 72dpi)

12_012.psd (158,75 x 93,13 cm, 72dpi)

immagini in formato photoshop del rendering del progetto

Committente e ulteriori informazioni sul progetto originale:
Airport Berlin — Schénefeld (G)

Motivo di mancata realizzazione:
Erwin Wurm dichiara che “La commissione ha trovato la divisa non sufficientemente
rappresentativa per un aeroporto internazionale”.

Bibliografia specifica
Erwin Wurm in MACRO/Hall. Erwin Wurm, a cura di Danilo Eccher, Electa, Milano, 2006.
David Galloway, Upping, “ARTnews Magazine”, October 2010.

Erwin Wurm. Desperate Philosopher. Interview by Francesca Nicoli, “Arte e critica”, No.
61, 2010.

Giovanni lovane, Erwin Wurm, As cool as a cucumber, “SEGNO”, June/August, 2009.

Sally O'Reilly, The Body in Contemporary Art, Thames & Hudson, London, 2009, ed ita.: //
corpo nell'arte contemporanea, Piccola Biblioteca Einaudi, Torino, 2009.

scheda a cura di:
Valentina Rossi

pubblicato su MORE museum il 15.06.2013
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Big Suit Departing

Title:

Year:
2010

Project review:

Big Suit Departing was conceived for the Berlin Schénefeld airport; the project consisted in
the realization of a giant figure - 10 x 3,5 mt - hanging inside the airport hall with a 50%
slope.

The “dummy” has neither head nor limbs, it is totally hollow so that the passengers can
see through it; the realization is really realistic, with details such as buttons, eyelets and
fabric rendered in every detail.

This characteristic is typical of Erwin Wurm’s works, that partially distort the reality we live
in.

This sort of “monument” is not intended to celebrate the common man, but, as in all
Wurm’s work, it aims at glorifying an exorcism of the everyday life, a praise of a different
reality, of visionary and distorted perceptions.

His works are often defined as “ironic” and “playful”, but the artist declares: “The nature of
fun, to me, is always subversive - just like art™.

The term “subversive” is not intended as an encouragement to commit a coup d’état, but
rather as the evidence of the existence of an independent spiritual world, beyond the real
one®*. A real parallel world, that in a certain way makes fun of the gloomy and narrow-
minded world we live in.

Also this project reflects on the concept of time, a concept that is evident especially in the
well-known series One Minute Sculptures, works realised, as we can understand from the
title, in one minute. In Big Suit Departing however, the concept of time is diametrically
opposite; if in the series of actions - captured by the photographic medium - time is marked
from the beginning to the end, in the project for the airport it seems to be completely
suspended. This kind of “freezing” in Wurm’s works creates a different interpretation of
society, a different view that certainly does not lack that critical and sometimes nostalgic
acumen.

Project materials review:

1_100628_3 kleinhans.pdf (84,1 x 118,88 cm, 300dpi)
comprehensive table for the project

2 _270754.mov
movie of the rendering of the project

X Erwin Wurm in MACRO/Hall. Erwin Wurm, edited by Danilo Eccher, Electa, Milano, 20086, p. 7.
Ibid.
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3_Berlin Brandenburg Airport.jpg: image of the rendering of the project
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photoshop images of the rendering of the project

Commissioner and other informations about the original project:
Airport Berlin — Schénefeld (G)

Unrealized project: reason why
Erwin Wurm says: “The commission found a human suit not sufficiently representative
enough for an international airport.”

Dedicated bibliography:
MACRO/Hall. Erwin Wurm, edited by Danilo Eccher, Electa, Milano, 2006.
David Galloway, Upping, “ARTnews Magazine”, October 2010.

Erwin Wurm. Desperate Philosopher. Interview by Francesca Nicoli, “Arte e critica”, No.
61, 2010.

Giovanni lovane, Erwin Wurm, As cool as a cucumber, “SEGNO”, June/August, 2009.
Sally O'Reilly, The Body in Contemporary Art, Thames & Hudson, London, 2009.

Curated by:
Valentina Rossi
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